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AMBROISE THOMAS. 

Ambroise Thomas, the director -of the famous 
French Conservatory, died in Paris on February 
12th, in his eighty-fifth year. Thus passes away 
one of the prominent men of the present century. 
The details of Thomas' childhood are of no impor- 
tance. He was musical, studious, and had an ex- 
tremely sensitive, refined nature. It was not diffi- 
cult for him to carry off the 
Rome, because whatever he 

student who gains the prize 
aly a certain length of time at the expense of his 
government. Here Thomas imbibed a love for the 
dolce far niente ideas of Rossini, which he wove 
into much of his later efforts. His career as a com- 
poser dates from the year 1837, when he produced 
an opera entitled "La Double Echelle." It was 
not successful. A second opera, "La Cid," con- 
tained better music. He continued to write, always 
on the same mediocre line?, until, in a moment of 
inspiration, he wrote ■' Mignon." This was received 
with great favor, and predisposed the public toward 
■■ Hamlet." which was performed for the first time 
in 1868. This work has been unmercifully criticised, 
as have, indeed, most of the compositions conceived 
by Thomas. 

Ambroise Thomas was always a favorite in Paris, 
and was at one time one of the lions at the court of 
Napoleon III. He was called to succeed the veteran 
Auber, as director of the Conservatory, and had held 
that position since Anber's death. A recent writer, 
speaking of Thomas, very justly says: "The com- 
poser of Mignon ' is not one of 'those great leaders 
of musical thought whose individuality becomes 
stamped in an indelible fashion upon the art produce 
of their period.'' Adolph Jullien, the well-known 



critic, further sums up the measure of tin 
talent: "The principal talent of Monsi 
consists in being able to bend himself 

the public by serving up in 

that si-"- " 
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Very clever in his art, but wit 
any originality or conviction of any sort, he i 
musician of science and worth, absolutely devoid 
artistic initiative, and who turns to all four quart' 
of the wind when these blow in the direction of si 



In spite of these estimates, which are unquestion- 
ably correct, writes Charlotte Mulligan. Ambroisi 
Thomas has filled a position in France which has 



A story was recently told, says Musical News, of 
the wonderful pianissimo effects produced on the 
French horn by a certain player named Denon, a 
soloist of great reputation. He had long astonished 
his audiences by the extraordinary delicacy of his 
playing, especially at the conclusion of a solo, when 

until one could hear the slightest movement of a 
listener. "Necks were stretched out, people held 
their breath and gazed while the artist held himself 
immovable in the most correct position, emhourhiir. 
to his lips, his eyes heavenwards. The sound of the 
music gradually died awav until it became imper- 
ceptible, and the enthralled audience kept on listen- 
ing even when nothing could be heard. Then, 
when, casting aside hi- Olympian air, he lowered 
his eyes, smiled, and emptied the water out of the 
horn with a lordly gesture, a howl of enthusiasm 
came from the lungs of the audience, and hands 
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Ceptibh 


to the brain some moments 
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has ceased to be affected, just .as one may 
continue to see an object on which the eyes have 
been fixed for some time after that object has been 
removed from the line of vision. It would be hard 
to say precisely when the nerves of sight or sound 
really cease to act and pure imagination steps in. 
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HEALTHFULNESS OF SUNSHINE. 

\ Miiibeaui is a small thing, yet it has the pow« 



will be puzzled as to why no permanent improve- 
ment manifests itself, and possibly the patient will 
seek other advice. 
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Caution to Subscribers. 

Do not subscribe to the Review through any one 
on whose honesty you can not positively rely. All 
authorized agents" must give our official receipt, a 
fac-simile of which is shown on the third page of 
cover of the Review. 



Order a subscription to Ktjnkei/s Musical 
Review. For the subscription price, $3.00 per year, 
you obtain nearly $100 worth of the choicest piano 
solos, duets, songs, studies, etc. The Review, dur- 
ing the year, gives a valuable library of music, 
keeps you in touch with current events, maintains 
your interest in music, and proves a welcome visitor 

to your home. 

MENTAL, MUSIC. 

To acquire the habit of thinking musical sounds, 
as one does letters and words, is not a difficult task ; 
in fact, to one who undertakes it seriously there is 
no difficultv greater than that of learning to read 
literature. The usual method of tuition which 
teaches the pupil to regard this, that or the other 
note as identical with certain positions on his instru- 
ment, is not one best calculated to make him an 
efficient and intelligent reader. He never attains to 
independence in musical thought, but must ever 
refer to his instrument before he can form a fairly 
accurate conception of the musical story that lies 
silent on the page before him. I have known many 
professional musicians who, beyond the capacity to 
grasp the rhythmic outline of a composition, could 
form only the vaguest kind of an idea of what it, as 
a whole, would sound like. The rise and fall of 
notes conveyed to them the idea of a corresponding 
rise and fall of pitch, but that was all. To think of 
those undulations in their tonal relation one to the 
other, or to the keynote; to trace the motive through 
its evolutions to the accomplishment of its destiny in 
the tinal cadence, was utterly beyond their capacity. 
And yet, as a child may learn to read the alphabet, 
to form letters into words, and from thence to 
sentences, and so on, just so may the music student 
learn to combine and use the notes before him. 

Strange as it may appear, the study of reading 
music may be carried on mentally. By this I mean 
the relations of sounds may be thought out w ithout 
reference to any svstem of notation. For instance. 
while sitting here, I think of a melody, my mind 
traces its flow, and all the paraphernalia of the staff 
and notation appear as the melody passes away into 
time. I realize the clef, time and key signatures. 
bar lines, rhythmic divisions, and in a moment 1 
transfer the thought to paper. Thiseffort of thought 
may appear more difficult than that involved in 
recalling and afterwards transcribing, a stanza, but 

in reality it is not so. People in general 

accustomed to the transferal of 
thoughts to paper, and by constant pi 
of transmittal from brain 
greatlv as to appear alm< 
ance. Whatever of laboi 
process of writing music is the result of v 
practice, and not that the same is really or intrin- 
sically more difficult than the former or demand: 
any greater mental or manual effort. The mind i; 
here master and directs the operations of the hand 
and both gain facility from the practice whicl 
comes of thinking music. — Ex. 
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DEATH OF MRS. LOUIE A. PEEBLES 

Mrs. Louie A. Peebles, one of the most populai 
and widelv-known singers of St. Louis, died on the 
29th ult., after a short illness, at her residence, 330C 
Morgan street. 

The death of Mrs. Peebles has come like a shock 
to her host of friends, who can scarcely believe her 
cheerful presence has fled forever from their midst. 
No singer or teacher in St. Louis enjoyed a higher 
reputation or worked more indefatigably in the *~ 
terests of her art than Mrs. Peebles. 

She leaves a son, a host of friends, and a large 
class of pupils, who were deeply attached to her, tc 

We subjoin the words of the beautiful poem, writ- 
ten by I. D. Foulon, which arc singularly applica- 
ble to Mrs. Peebles : 



GILBERT AND SULLIVAN'S NEW 
OPEXRA. 

Messrs. Gilbert and Sullivan's new opera, "The 
Grand Duke; or. the Statutory Duel," scored a 
decided success at London. It is a musical burlesque 
in two acts, full of fun and dancing. According to 
various accounts the libretto is very humorous and 
the music brilliant and dashing. The interpretation 
was excellent, the piece is beautifully staged, and 
the costumes are picturesque. 

Sir Arthur Sullivan conducted. Both he and Mr. 
Gilbert were repeatedly called out, and the reception 
of their new play was all that could be desired. 

The characters are not numerous and the plot is 

jec_, - 

..., addicted to duello. They 

so fast that the Duke fears he will soon have none 

left. He invents the " statutory duel." 

The antagonists cut a pack of cards instead of 
each other, and the loser is supposed to be dead, or 
"dead by statute." The loser, in fact, dies, as Mr. 
Gilbert explains In the only pun in the piece, " of a 
cardiac affection." The 'winner succeeds to the 
position and responsibilities of the loser. 

There conies to the Duke's domain a party of 
wandering players. The manager of the troupe and 
the Grand Duke fall out. A statutory duel is 
arranged, and the Duke cuts a court card. The 
manager draws an ace. The impressario accordingly 
ascends the throne and finds himself heir, among 
other things, to two claimants for his hand in mar- 
riage. It is discovered after sufficient complications 
that in the statutory duel the ace counts only as the 
lowest card in the park, so the manager is deposed 
and everybody gets married, of course. 

The other characters are Lndwig, a comedian ; Dr. 
Tannhauser. a notary; the Prince of Monte Carlo; 
the Princess of Monte Carlo and Baroness Kraken- 
feldt, both betrothed to the Grand Duke; Julia 
Jellicoe, a commedienne; 



' CITY NOTES. 

The St. Louis Quintette Club will give its third 
concert of the season at Memorial Hall on the 14th 
inst. Music lovers should not fail to attend these 
excellent concerts, which are among the most enjoy- 
able events of the season. 

E. R. Kroeger gave his third pianoforte recital at 
the chapel of the Church of the Messiah on the 9th 
ult. The programme was made up of selections 
from Grieg, Bach. Field, Mendelssohn, Brahms, 
Khehilit rger and Wagner. A very appreciative 
audience was in attendance, and Mr. Kroeger 
played in his usual artistic style. 

A very enjoyable musicale was given at the resi- 
dence of Mr. and Mrs. Frank X. Barada. 1039 Grand 
Avenue, in which some of the leading talent of the 
city participated. The -pec ml treat \\ as I borough I y 
appreciated by all present. Mr. and Sirs. Barada 
are among the foremost lovers and advocates of 

Arnold Pesold.the solo violinist and teacher, who 
has just returned from Kurope. will receive pupils 
at his address, 1500 Wagoner Place. 

Mrs. Nellie Allen Parcel], the pianist, aroused 
a great deal of enthusiasm hv her splendid playing 
at the Kunkel Popular Concert, and won a host of 
admirers. 

Miss Lillian Sutter, the well-known soprano, 
filled a special engagement at Belleville. 111., for 
the Woman's Relief Corps; and also a recent musi- 
cale given at West Belle Place. 

Mrs. Win. B. Drake gave a piano recital at the 
Cook Avenue Presbyterian Church on the 10th ult, 
and met with unqualified success. 

The Misses Rosie and Louise Faust participated 
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FORGET ME AOT. 

Song without words. 



Andante J _ 120. 









SPANISH DANCE 



Edited by Kullak. 
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SPANISCHER TANZ. 

Moritz Moszkowski Op. 12. N? 3 
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SONG OF THE ROSE. 

J Song without words. 

-66. 
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CUCKOO IS HERE. 

Scherzo. 




»i m urn; 

(RORE MEIN L1EB!) 

SERENADE. 

tledicutedlo Madame Y. E. Clark. Words and Music by J. W. Kingsland. 

Translation by H. Hartuiann. 

Vie Ster _ ne fun.kelnd kran.zen Das Ue. 



Moderato «5_ 108. 




wblb' im nachtM.chen Reich; Doch vevgli.chen mtt Liebchens Au - gen Sind Ster.ne )a matt und 



dis.tantdomeof the skies, But they can not in all their beau. ty Com _ pare withmylov'd one:! 




bleich, Doch ver.gli.chen mit Liebchens Au . gen Sind Ster.ne )a matt und bleich. 



eyes, But they can not in all their beau . ty Cora .pare with my lov'd ones eyes. 
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Liebchens ge . kiiss.te Lip . jjen Sind ro _ ni . ger noch be . haucht; Doch des 



red of thy lips, oh sweet one Is dear.er by far to me, But the 




red of thy lips, oh sweet one, Is dear.er by far to me. The 




Nach . ti _ gall hat Wei . . ten Mit Len . tea . lied er . gotzt. 




Lau - te dei _ tier Keh - _ le Hat sie mir nicht er . setzt. 




yes! this world is beau.ti . ful Sweet maid whilst thou art here, But with 




sic War metn ir . dise/i Da . sein FAn Le . ben gam ver . guilt Oh . ne 



out you the worldoh lov'd one, Would seem most dark and drear, But with 




sie War mein ir - disch Da . . nein Kin Le . ben gam ver _ gallt. 



out you the world oh lov'd one Would seem most dark and drear! 




Words by Thomas Moore. 

Allegretto, g. 



( WILLKOMMEN, LIEBES VOGLEINJ 
Translation by H. Hartmann. 



W. D. Armstrong. 




2. Vb'g . lein, du sinkstJ Soil ich 

1. Vbg . lein. will, komm, das die 




2. traumen und sin.nenf We he, deln Oerz' ubcvJWal . tigi nun eiockt. 

1. Lxif.te friih . mor. gen Sack, te durch.schwebt iiber Was . ser und Flur. 



1. sun.ny air winging, Swifthast thou come o'er the far. shining sea, 

2. now while I ut _ ter Love's hap-py wel . come.thy pulse dies a ..way; 




There is a violin obligatoto ihis song making it still move effective as a concert number. It can be had of the publishers 



bu remittina ten dents. 



Copyright. Kunkel Bros. 1892. 
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But thou art come at last, taite now thy slum - 
2. The smiles thou hast wak _ end by news from my lov . 



. ber, And lull thee in 
. er, Will now all be 
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2. Leids und der Trait . er ver. kehrt. 
1. Ruh' und merk' Was du traumsi. 



1. dreams of all thou lov'st best. 

2. turn'd in to weep _ ing for thee. 
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FRANZ SCHUBERT. 



Surprise has often 



iressed that the Vien- 
) and the publishers 
ppreciated him more substantially; 



md si 



apsed between the public: 
rk and his death, and that 
icame known chiefly as 
igs were at that time not 



Moreover, Rossini on the one hand, and Beethoven 
on the other, overshadowed the modest young Schu- 
bert, and it is significant that Beethoven himself did 
not discover his genius till the year of his own death. 
As regards .Schubert's orchestral works, we must 
remember that orchestras were not at that time what 
they are to-day. The be.-t Viennese organization, 
the Gesellsohaft der Musikfrcunde. found the Sym- 
phony in C "too long and too dill'icult" at the 
rehearsals, and substituted an earlier work. These 
things seem strange to us, but they are historical 
facts, and help to explain why Schubert, with all 
his melody and spontaneity, made his way so slowly 
to popular appreciation. He was young, modest. 



their kind in all n 
the one in D m 



i my opin 



to place him nest to Beethoven, far above Men 
sohn, as well as above Schumann. 

Mastery of form came to Schubert spantaneoi 
This is illustrated by his early symphonies, son 
which he wrote before he was twenty. Becau; 
this, the more I study them, the more I ma: 
Although V 



apparent in them. Schubert's musical ini 
is unmi-takable in the character of the i 

bits of orchestration. In his later symj 
becomes more and more individual am 
The influence of Haydn and Mozart, so i 
his earlier efforts, is gradually eliminated 
Schubert's Fourth, the " Tragic Symph 
written at the age of 19, about a year aftc 
King." It makes one marvel that one 
should have had the power to give ut 
deep pathos. In the adagio there are chords that 
strikingly suggest the anguish of Tristan's utter- 
ances; nor is this the only place wherein Schubert is 
prophetic of Wagnerian harmonies. And although 
partly anticipated by Gluck and Mozart, he was one 
of the first to make use of an effect to which Wagner 
and other modern composers owe many of their 
orchestral colors — their employment of the brass, 
not for noise, but played softly, to secure rich and 



Theri 






iety of coloring in the great 



always fascinates, always remains new. II has tin 
effect of gathering cloiuls. with constant glimpses 
of sunshine breaking through them. It illustrate- 
also, like most of Schubert's compositions, the trutl 
of an assertion once made to me by Dr. Hans Riehtei 
— that the greatest masters always reveal theii 
genius most unmistakably ami moat delightfully ir 
their slow movements. Personally I prefer tht 
unfinished symphony even to the one in C; aparl 
from its intrinsic beauty, it avoids the fault of 
diffuseness. 

In most of his works Schubert is uniipielin melody, 
rhythm, modulation and orchestration; but from a 
formal point of view he is most original in his songs 
and his short pieces for piano. In his symphonies. 
chamber music, operas and sacred composition.- he 
follows classical models: but in the Lied, the 
•■ Musical Moment," ■■ Impromptu." he is romanticist 
in every fibre. Yet he wrote no fewer than 24 
sonatas for pianoforte, in which be follows classical 
models ; and we can trace the influence of Beethoven's 
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One reason for this, doubtless, is that just as it is 
easier to write a short lyric poem than a longepicso 
it is easier for a young com] oser to be original in 
short forms than in the more elaborate sonata and 
symphony; and we must remember that Schubert 
died at 31. 



THE RUINATION OF VOICES. 

That the present high pitch is detrimental ft 

Nineteenth Century. The ordinary voice 'is all 

singing some of Kadi's and Handel's music 
semitone higher than the pitch for which it 

written, the effect to the vocali.-t is a.- painful a. 



SS53S? 


Unn\v!deban : 'eNtr'i 


realltS JZ 


here indicated as 
in the case of Mr. 



ms Reeves. 
Mine. Patti. and others who have declared against 
the high pitch, Unfortunately the number of sing- 
ers who are independent enough to brave the risks 
of a protest is comparatively small, and the result is 
that the great majority remain silent as to the exist- 
ing state of things. They sing and " make no sign," 
but they are prematurely wearing out their voices 
all the same. Now that "the agitation in favor of a 
lower pitch has set in the vocalists ought to join in 
: ' - ! th enthusiasm. So far as the players are con- 






is lowered o 






e obtained by thin 

distributed. i6 a thing to be sought in designing 
rooms for hearing music, or for public speaking, 
while echo, such as is produced by hard, unyielding 
surfaces, is to be avoided as much as possible. 
Every architect who has ever designed a music-room 
for a private house, knows bow greatly the effect of 
music is improved by lining the walls of the room, 
and if possible the ceiling, with thin wooden panel- 
must have noticed what depth rind richness is given 
to the tones of one played in the dealer's wareroom 
by the sympathetic 'vibrations with which the 
strings of the surrounding instruments respond to 
the playing. For twenty centuries at least, arehi- 

resonanee in large rooms, understanilintr tli.m in-lih 
the advantages to be derived from it. The Gewand- 

perfeet music ball in the world, owed its 'quality to 
the fact that it was surrounded by thin partition*. 

building, which by "their ow 



...it of tl 

ntside, provided the resonance whii 
as shown to be indispensable. In t 
,a Scala theater, at Milan, one of tt 
coustically the most perfect of 
reaters. was lined throughout with th 






jf woodwork, placed under the seats of 
lers earthen pots, with the month turned ti 
tnge, the vibrating mass of air in these s< 
inforce the sound." 



MAJOR AND MINOR. 

A bill has recently been introduced in the Ncv 
York Legislature to amend the laws relating to Sur 
day performances. Should it pass, it will preyen 
any Sunday concerts in that. State. 

Saint Saens will not appear again in public as i 



Fraulein Joseplin Joachim, the second daughter 

-chiller's •■Jungfrau von Orleans," the young lady 
saving adopted' the stage as a profession. Hereldtr 
■ister. Marie, is an esteemed uu mber of the. opera in 
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Music lias been a sort 
says Sir Charles Halle 
davs 1 can be proud of 
have during my long lift 
it well. Music has intli 
other art. I do not thin 
mirable picture, or an a 
crowds of people will e 
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TV/IISS MARIE MILLER, Miss LAURA SCHAFER 
■!■"• Pianists aud Teachers of the Piano-Forte, 


TV I^S CARRIE VOLLMAR, 
-cV 1 - PIANIST AND TEACHER, 


E!l, 1> ^^S:'i'':^n:^^:^,,.n, m e„ ta t i o„,, 


(~\ F. MOIIR, 

'—'• TBACHEK OP PI \No, 
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**■• TEACHER OF PIANO, 
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■ODWARD 11. BLOESER, 
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SINGING, ETC. 


Tv tks. EMILY BOEDDECKER, 

iVl TK.U'IIEIl UK PIANO, 


TV/IISS CHRISTINE M. NOIIL. 

Teacher of Intermediate Depl f"i Mi- si k sieyen-.m 


CENOR AQUABELLA, 

O V.i, Al, AND I'l IMi INSTRUCTOR, 
Organist of Hi,- Nun SceUrmu I liureli, 


TVTISa ANNA AliMON'H CONK. 


TWTISS MAMIE NOTHHELFER, 
J-Vl TEACHER OK I'lANO, 

Address, 180B Oregon Ave. 
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DAUL OEHLSCHLAEGER, 

1 PIANI-T \ND TEACHER. 


PERCY BLANFORD WESTON, 

1 CONCERT TKNoR AND \"i AL TEACHER. 


TV/TISS DOLLIE DOWZER, 

1V1 -i-i-:.\< IIKH 01 PIANO, 


TV/IRS NELLIE ALLEN I'ARCELL. Pianist, 


TV/fRS. REGINA M. 0ARL1N, 

■ 1 - VA SUPERVISOR OK MUSIC. PI I'.l.IC SCHOOLS, 
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*~* TEACHER OB PIANO AND ORGAN, 


lyilSS NELLIE PAULDING, 
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pFSTEIN BROTHERS, 
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TA/TRS. L. WRAV GAREY-DRAKE, 


AUG. F. REIPSCHLAEGER, 


ADOLPH ER1CK, 


M. A - an ^S£„ ■ .„«« 


JOHN F. ROBERT, 
J TEACHER OK I'lANO, 


M3 P^'I^SS,.- — on 


TWJ1SS MAUI IE G. GORIN, 


ALFRED G. ROBYN, 

- 1 * PIANIST AND ORGANIST, 
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T 1'. GRANT, 
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1V1 TEACHER. OK VOCAL MUSIC. 
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FRANK GECKS, Jr., 
VIOLINIST AND TEACHER, 

Address, SS12 HIckor 



T7R1TZ 



SOLO VIOLINIST, 



Address, 3531 Olive 



(J OKNETIST, 



A LL THE LATEST MUSIC 

ROBT\ De "yONC & CO. 

C. I. WYNNE & CO. 

MUSIC DEALERS. 

Sheet Music, Music Books, Banjos, Guitars, 

Mandolins, Violins, Etc. 
916 Olive Street" ST. LOUIS, MO. 



JACQUES WOUTERS, 

J OBOE SOLOIST, 

(Graduate Of Brussels Conservatory). Ad. 1112 Choutei 



ZITHER, GUITAR, ETC. 



PIANO TUNERS. 


w. c 


. CROUSE, 

PIANO TUNER, 
A. Field Piano Co. 


003 Olive St. 


E. R - 


ROSEN, 


el Brothers. 


ELOCUTION. 


M RS. 


MARY HOGAN LUDLUM, 

TEACHER OF ELOCUTION 
System a Specialty. 


LucasAve 


T?DWABD PERKINS PERRY, Public 
tL Teacher of Elocution and Drannaic A,-.i 


Reader. 


T7UGENIA WILLIAMSON. B.E. 

-C TEACHER OF ELOCUTION AND DELSARTE, 

"" ''%"';T Morgan Street, St. Louis, Mo. 


EDUCATION. 



College of Music, 



MISCELLANEOUS. 



M A: 



D R. 



CEO. E. OWENS, 

Printer, 210 Vine Street, 



A. SHATTINGER, 

No. IO South Broadway, 
ST. LOUIS, MO. 

MUSICAL INSTRUMENTS, SHEET MUSIC 

A.nd Musio Books. 
LOWEST PRICES and BEST GOODS. 



J. ELLICOCK, 

1015 Olive Street, St. Louis, Mo 

SHEET MUSIC SSS MUSIC BOOKS, 

Musical Instruments and all kinds of Musical Merchandist 

WASHBURN"2 F £ TT ^" LEBRAT ^r:SS^ N£ 



A. E. WHITAKER, 



PHONE 4323. 



HABERMAAS BROS. 

CONFECTIONERS. 



Fancy Cakes, Ice Cream and Fruit Ices 

FURNISHED FOR ALL OCCASIONS. 

STORKS 

3152 SHENANDOAH STREET. 



"HARP & LIGON 

5 FUNER/ ' — 

:ih ,t Franklin .' 



iVI0 H LIN C 8 RA A D ND A GUITARS 
AS LOW AS SI6.00. 
: 






\ $20tO$40 AW E E K ! 






CHAS. A. DRACH 

ELECTROTYPE CO. 

ELECTROTYPERS # 

# STRPF.nTVPF.PS, 

Cor. Fourth and Pine Streets, 

(Old Globe-Democrat Building) 
ST. LOUIS, = - MO. 



JONES' 

COMMERCIAL COLLEGE. 

307-309-311 N. Broadway, St. Lonis, Mo. 

THE COMPLETE BUSINESS COURSE. 

Short Hand, Type Writing, Telegraphy, 

Elocution and English Branches 

Thoroughly Taught. 



T. BAHNSEN 

PianoS 

Grand, Upright and Square. 

Are manufactured in St. Louis and 
endorsed by our leading artists for 

Durability, Touch, and Even- 
ness in Tone. 

Warerooms, I 522 Olive St. 



GRAND OPERA HOUSE. 



April 5-11— Francis Wilson. 
April 12-18— Lonis James. 



BARADA-6H10 REAL ESTATE GO. 

INCORPORATED 1892. PAID UP CAPITAL, $100,000. 

Real Estate Bought and Sold. Rents Col- 
lected. Liberal advances on Rents. 
LIST YOUR PROPERTY WITH US. 
915 Chestnut Street, ST. LOUIS. MO. 



WAGENFUEHR & HILLIG, 
BOOK BINDERS, 

506 Olive St., Room 41, 




CAVEAT8, 
TRADE MARKS, 
DESICN PATENTS, 
COPYRIGHTS, 



If mntiik f&mevtara 
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> ri-.-i I :i 1 was given by Miss 

her residence, Ho. 8128 
alt. The pro 

•red iii a very creditable 

ittlnger and little Terrell 

I. playing selections from 



Vm.1, ll.-i.l nnU i Hi' .'M ' I'i '"'' upward i I 

.evenly war.- ago. ami who iclircd In. m lllr-l:i S i-:i: 

la, baoB 

Her lloillz ItONOiitlial, pianist, »1, ■ -mi 

i, ,ui- 1 1 igh this i-uiiiiii'\ w ill begin the middle oi 

nest November, is a native (it Lelnburg, « ln-r.' hi' 



Till' .If -r Flench I'll 

luili ami iiln 
toi main j ears. 'I bej 
li-n.il i 1 1 K make, nl piaim 
III!' Slarr I'iami gives I 
•a rll in llirii'. 

arlil.v rccnninioiul it I 



iiml, a 



a ,,l I 



organ- i 



]|,. ,„ ,11 ■ in, I simm his visit tn 

A 1 1 1, rii ai a mini her of f"ii.. ago ha - I'lm.'i'i li/,-,1 w 1 1 1 1 
t'Miiiictil success on tin- i 'iinlim nl ami in London. 
As a virtuosi, he i considered by Furopcan I'i'ilirs 
as nil hi i nl a pei r. I'.cforc coming In \iinu a, a II,' la 

K.iM'iniiai will fulfill English engagemenU i tend 

ing well nil iii tin- autumn. 

Italian publishers retain llm i'u|i\ righl on llm 
win I,-, limy print for richly vi-at s, al irr which llm 
work- I,,',', .mi- pulilir properly. Tin- government 

I [ published a decree, howi'Vcr, thai alli-r llm 

i'\piralmn of I lm ciipy right the win Us -hall re veil to 
the Stale, whirl, will las re pi ml I lei i,m> . Tim lir.-t 

iinporla.il work loci iimler the new law is BOS- 

ini r, irliieri ile Siviglia," liist prmlureil in Feb- 
I'liai'v. HI',. Ihe righls in which were given by llm 
,' pi. it I,, Ihe -al a, -ail, am. lie I, lumbal al 

IVsaro. In-had oi becoming pulilie properly. Ihe 

i, mi Ihe opeia will go to Ihe "nvi'l'lil I. 

whieh will use Ihelli fnl llm support of Knssini's 
academy. 



Tie 



mpli 






I lun a 



ers ot el, .11, lm the I ',■ Be 

Xnriliea. ami Calve to mil into the robes i.l glory 

I'iaT Mai'"-t'v.' Igm,/ I'ad', a,'w-kV Ami iirahins, 
I i, ,,, ,k II''. ■ ■ i. . m, re peilillers of | ' 

j in ph I , Haiti !..'!. jj lupin, in holiday . 

Tlir rompii-.a i - , I, 'tin, me, I ami Ihe \ ii i "■■ 

supre WTiii woiil.l not be a Calve. lo -leal Ihe 

laurel trom I'.i/al : or a Mellia. to stiinil, w ith the 

'i | I ot Ihe lliile. between Mm -mi ami ll, mi 

zettiV The situation is tun il up in Ihe cry : 

n Hit « hal Ihe 

opera oi give hi English burie-,|ue " Thai the 

e litiou ■■■ '■" Mm alien- 

tin,, ,,l ,,. . ,1 In a leller l,i an- 
other New York pi r. in whieh the win 

llial Me--r-. \bbev ami i i ran shouhl pro. In, The 

I'.obeiniaii Cirl," Willi Mi-IIih as \rlii 

The i;ip i .lean ile I,', , I., a Thaibleii , I'M ml 

II, 'Vil-I, ,,.,(, ami I'laneou as The I'ounl! 



Illlell, ,'unli all,,, a 

i and < Irgan ( lo., oi 

ive i Hi ii i a 



i Mi- 



on easy payments. 



I Ihei 



I he reliable ami popul 



of N aimaiilorf Itlos , 
ils, has iim.a (ailed 
in -ni Iv ils customers. N luuemloi'f I'.ros. have re- 
nmveil in Mmir new ami e, mlral loe.alion, BUI l.oeust 
-licet, u here limy have Ihe liiiinl.-imii'si 
in the eountry. The public are ooriliall y invited u 
inspeef their beauliful ami varied slunk. 

A. P. Erker A Hro., the well-known nptieians 
(117 IMne street, will suit you in anythiii" 
eles, e\ e glasses, opera glasses, telescopes, draw ing 
inslrin'uculs. etc. They make a specialty ol oeulisl' 

•eecrlptions. 

There ran he nothing more tempting or delicious 
n .-is w ith I lian Cook's K.stra Dry 

hainpagne. II- bou.piel is delicious ; it is perfectly 

ire. A bottle with your dii r will invigorate yor 

tor a day. 

Krailii'iitr front and rheumatism, the plague .. 
mankind, by Dr. ICnno Sander's Sparkling Cairo, I 
Spa, thai reliable remedy so highly valued b.\ Ihe 

iiiii-i prominent pin -h : 
it you wanl yonrae 

older \ inn ,..,,. 

fruit iees of llaliermaas I'.ios.tbe popular fee- 

ll a-. :ll."i'J Shenandoah si reel. plum. 

Ilabermaa- I'.ros. enjoy Ihe highest repuialnm tor 
Mmir eseellenl confectionery a ng their man) 

Till! T. liahnsen pianos have gained an enviable 
repulaliuii throughout Ihe eountry. Tiny are 
highly endorsed by the lending artist 

i' i,l ,,. none in durability , loueh. and evenness 

in tone. They are maniltael mad and -old by T. 
liahnsen. 15 2 '2 Olive SI reel. 

A PLAOU TO GO. 

In answer to the many and repealed empiirio 

a.- to where to Btop, or at what restaurant to eai 

while in St. Louis, we advise you, if stopping for 

several or u lav -, to mi to any hole] and ui»j:t 

a room on the European plan, and eat al Frank A 
N'i"i'|-.- b'e-lauiaiil. r.lh and SI. (Ml n'les streets. 
Ladies out -hopping will Iiml lit Nagel's Itest aurant 
an elegant Ladies' Dining Itooin - 

and will be dellgh ' 

Which are tin hc.t 



There are a pie ol musical journals whieh, for 

iheir own. have taken lo persistently 

pulling" we use the word advisedly a certain 
\ mine, woman who goes In I be ll lieu ] dioli ions nil ml! 
of Vaw mil Mis- Yaw. nor Helen Leach Saw ; lull, 
as all her ad vert iseiueiil s ami bill-boards slate, .-im- 
ply " Yaw." 

Whalevc v have li,c„ Ihe fail ings of I he young 

lady's inaiiagei in ihi- n-peei. and Imwevc, well he 

i'n''.New'York".'i'n d'u'm ping h'cr into Ihe cal'ngnr.y of 



emark I .,,,,' well deserving ol 

III, was made by oi I llm doc- 



t contains 

all those people w ho viola! 
sleep or the scienlilic laws of feeding. After eight 
or nine hours of sound sleep, uiul i-l u rbeil by the 

nighluiar ■ the Iroubles of life; after a light 

,| wholesome victuals, unniixeil with 

weighty tl glil. Ihe rca-oning power- of a healthy. 

gritty, and it., .malih p.a ,m i, uglit lo he al their 
very bc-l until well along in Ihe afternoon, if not 

till nightfall. 



ART STUDIES from the Nude. 



ARTISTS l'UH. CO., 






n St. Louis. 




DIRECT LINE ■ 

FAST PASSENGER SERVICE 

St. Louis & Kansas Cily 

Summer Resorts ". Rockies, 
Winter Resorts t?. Southwest. 

H. C. TOWNSEND, 




C. F. A. MEYER, ^.^M.iuk.i. 1526 Lafayette Avenue, St. Louis, Mo. 



Jerome Thibouville-Lamy & Co. 

35 Great Jones St., New York. 



